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PRESENTATION
MAXLEO HAURI

Through his writing, curatorial, editorial and music practices, Max Léo
Hauri (1992, CH) explores states of ambivalence, in-betweenness and
uncertainty, and examines the relations between vulnerability and res-
ponsibility operating within contemporary power structures. His work can
take the form of publications, performance readings, curatorial and edito-
rial projects, and live or recorded music. He graduated from the CCC
Research Master at HEAD-Genéve.

Portrait Max Léo Hauri, 2024. Photo:: Pauline Humbert
Cover image: RE: UN-DEBTEDNESS (CH), Cahiers 1,2 and 3, 2025. Photo: Pauline Humbert
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RE: UN-DEBTEDNESS (CH)
RESEARCH / CURATORIAL AND
EDITORIAL PLATFORM
2025-2027

RE: UN-DEBTEDNESS (CH) is a research, and a curatorial and editorial
platform which proposes a reflection on individual and collective positions
within the global structures of debt. The notion of debt is mobilized as a
political and poetic tool for observing power structures on micro and
macro levels. Conceived as a space for research, collaboration, discussion,
exchange, reflection and positioning, this project is built around a narrative
cycle that includes four notions of debt: the original debt, the imperialist
debt, the illegitimate debt, and the inner debt.

These four chapters constitute a structure within - and beyond - which a
multiplicity of voices are invited to intervene in. These invitations occur
during Moments of public sharing, which may take the form of a reading, a
screening, an exhibition, a performance or a discussion, and/or as a contri-
bution in one of the Cahiers. Each Cahier represents one of the four parts
of an editorial object published at the conclusion of the ongoing cycle of
public events. The Cahiers and the Moments that punctuate the presenta-
tion of the project are conceived as spaces for evolving thought, for non-
fixed reflection.

RE: UN-DEBTEDNESS (CH), Cahier 3, 2025. Photo: Pauline Humbert
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RE : ON-DEBTEDNESS CCM Ji.rievenverssecnssassssanssusmamssssaseassssnssassossases CAMIER 3
1. dette illégitime: RE-fuser; la suite et I'envers de cette histoire Max
Leo Maori 7 Climate debt in a collapsing world Dek+ for C1imate
Switzerland P-*° La main invisible du grand banquier; La Suisse et
la crise de la dette latino-américaine dans les années 1980 Gahriella
Lima -?* Ladette illégitime; Structure inégalitaire de 'endettement
en Suisse Max-Amaory Bertoli, Selim Clerc et Solene
Morvant-Rooux -3 Une perspective écoféministe des dettes illégitimes
Camille Broneao et Christine Vanden Daelen P37
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MOMENTS
MOMENT 1: PROLOGUE - 24.01.2025

Readings, discussion and presentation of Cahier 1: original debt
Les Médusales, Lausanne

With:

Larissa Tiki Mbassi
Max Léo Hauri
Olivia Alexandra Fahmy

T

Moment 1, Les Médusales, Lausanne, 2025. Photo: Pauline Humbert
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MOMENT 2: SCREENINGS - 25.01.2025

Screenings and discussions
Le Cinématographe, Lausanne
Part1:

Screening: Bamako, Abderrahmane Sissako, 2006
Discussion: Gabriella Lima, Juan Tortosa, Max Léo Hauri

Part 2:

Screenings: Miasma Ficgéo, Léa Katharina Meier, 2022 /
Le Miracle d’Helvetia, Guerreiro do Divino Amor, 2022
Discussion: Guerreiro do Divino Amor, Léa Katharina Meier,
Max Léo Hauri, Nayansaku Mufwankolo

Moment 2, Le Cinématographe, Lausanne, 2025. Photo: Pauline Humbert

PORTFOLIO 2026

MOMENT 3: READINGS - 18.10.2025

Readings, discussion and presentation of Cahier 2: imperialist
debt and Cahier 3: illegitimate debt
Péle Sud, Lausanne

With:

Camille Bruneau and Christine Vanden Daelen
Cecilia Moya Rivera

Isabelle Lucas

Max Léo Hauri

Nayansaku Mufwankolo

Noémi Michel

Olivia Alexandra Fahmy

Soléne Morvant-Roux

Moment 3, Péle Sud, Lausanne, 2025. Photo: Pauline Humbert



CAHIERS

CAHIER 1: ORIGINAL DEBT

With contributions by:

° Larissa Tiki Mbassi
° Max Léo Hauri
° Olivia Alexandra Fahmy

- Cahier1
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Max Leo Maouri

RE: UN-DEBTEDNESS (CH), Cahier 1, 2025. Photo: Pauline Humbert
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CAHIER 2: IMPERIALIST DEBT

With contributions by:

Cecilia Moya Rivera
Isabelle Lucas

Max Léo Hauri
Nayansaku Mufwankolo
Noémi Michel

-> Cahier 2
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Max Leo Maorit

RE: UN-DEBTEDNESS (CH), Cahier 2,2025. Photo: Pauline Humbert
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CAHIER 3: ILLEGITIMATE DEBT

With contributions by:

° Camille Bruneau and Christine Vanden Daelen

° Debt for Climate Switzerland

° Gabriella Lima

° Max-Amaury Bertoli, Sélim Clerc and Solene Morvant-Roux
° Max Léo Hauri

- Cahier 3

RE:ON-DERT
EDNESS
(CH)

oette

Ill1égitime
(3/4)

Max Leo Maorit

RE: UN-DEBTEDNESS (CH), Cahier 3, 2025. Photo: Pauline Humbert (and next page)


https://kdrive.infomaniak.com/app/share/1472000/c5cf22fd-ba45-496b-945b-ccad27640135
https://kdrive.infomaniak.com/app/share/1472000/76b475d7-ad46-4708-baa1-0d1af16dfdb6
https://kdrive.infomaniak.com/app/share/1472000/1cf2eae8-6ee9-40e9-ab36-d25005ae1b7e
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brésiliens et argentins prennent massive’mer}t la fu_ite vers la
Suisse, augmentant de 78% en termes réels ala suite qu
choc pétrolier de 1979 et de la hausse des taux d’intéréts
états-uniens®L. *] \ :

En 1984, face aux critiques des milieux tlers:fnond'13tes sur
l'attrait des capitaux fugitifs par la place financiére suisse, Guido
Hanselmann, directeur général de I'UBS, déclare‘que «personne,
méme pas une instance officielle, ne peut déterminer avec certitude
le montant des capitaux en fuite dans notre pays »32, Selon les
estimations du Crédit Suisse, le montant des avoirs des pays de
la périphérie aupres des grandes banques en S_gisse rePré§ente
tout au plus 10 milliards CHF, soit moins d'un dixieme de I'estimation
des milieux tiers-mondistes33. Or, en 1980 déja, une enquéte de
la cIA dévoile une liste de 152 technocrates de la dictature militaire
brésilienne ayant caché 14 milliards usD (23,5 milliards CHF) en
Suisse dans des comptes numérotés, alors que la fortune brésilienne
enregistrée a la Banque Nationale dépasse a peine un demi-
milliard cHE. Concluons donc sur une question posée en mai 1980
par le journal brésilien Hora do Povo: « Combien d’hopitaux,
combien d’écoles auraient pu étre construites, combien de bouches
auraient pu étre alimentées avec ces 700 milliards que ces para-
sites ont empoché? » 34,

Luannée derniére, la majeure partie du budget féderal brésilien
a été consacré aux intéréts et a lamortissement de la dette (46%),
tandis que laide sociale (6%), la santé (4%) et léducation (3%)
ont été relégués au second plan®®. Une commission denquéte
parlementaire brésilienne a confirmé, en 2010, que la dette
extérieure actuelle trouve ses origines dans la période militaire,
et que le plan Brady de la fin des années 1980, censé réduire

la dette, a eu leffet inverse3®. Entre 1970 et 2009, le Brésila
remboursé 144 milliards USD, tout en sendettant deux fois plus
et se serrant la ceinture®’. La place financiére suisse, plaque
tournante des capitaux, fait partie des grandes gagnantes de
ce cercle vicieux: elle attire les fortunes de la bourgeoisie des pays
endettés des quatre coins du monde et repréte une partie de ces
Sfonds a la Banque mondiale pour soutenir les programmes
dajustement structurel. En 1987, ['UBS justifie lampleur de ces
affaires en rappelant que les autres formes dassistance sont
«incapables de réaliser des changements structurels et den-
gager des réformes de politique économique »38. Tant que la
domination par la dette perdure, les peuples paieront pour

des dettes qu'ils nont ni choisies ni bénéficié, au profit dun
systéme financier qui prospére sur Uinjustice. 3°

28  RE:UN-DEBTEDNESS(CH) 3/4 & CONTRIBOTIONS

LARGEN

Nous nous entendons & manier I'argent, & la monnaie stable. Laissez-nous le soin de
«matiére premiére» de toutes la plus vous procurer la «matiére premiéren,
polyvalente et la plus précieuse. Nousle  vous pourrez ainsi vous concentrer entiére-
tenons & votre disposition sous la forme de  ment sur vos propres problémes.

vorre choix, adaptée & vos besoins parti-

culiers. Il vous permettra de vous attaquer

4 la réalisation de nouveaux projets, b S

de développer de nouveaux produits, de con- Ugs

quérir de nouveaux marchés.

Mais nous vous offrons plus encore Union de Banques Suisses

par exemple des représentations sur tous

les continents, un si¢ge central & Zurich, =ty

place financiére de réputation mondiale, | Fuaumi, R & hunses, Swn Framcuco, Sbo Pa e

située dans un pays i |"économie saine et o5

5
Banque internationale - made in Switzerland

Fig. 1 Publicité de 1'0BS.,
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dans Chambre de Commerce Suisse-Brésilienne,
Bulletin n® 199, Février 1977, p. 3

Banque Nationale Suvisse, Les Bangues Suisses en 1980, Zurich,
Orell FUssli Verlag, n° 65, 1881, p.43. I1 s‘agit 1a des
orerations que les bangques svisses effectuent aox risques et
Perils des client-e-x-s.

Manselmann, Guido., L3 fuite des capitaux dv Tiers Monde:
réalite et fiction. Zorich, Onion de bangaves svisses, 1984, p.8
Ibid.

Schweizerisches Wirtschaftsarchiv, NF_0323, Annexe a 1a lettre
d’Eric Pfister, collaborateur dirlomatigue av Service
EconomMique et Financier do Département Fédéral des Affaires
etrangeéres, 3 1’Association Suisse des Banquiers, le
02.06.1980.

Fattorelli, Maria Locia, Avila, Rodrigo “Sistema da Divida: 3
sangria continvou em 2024” in Monitor Mercantil, 24.02.2024.
Fattorelli., Maria Lucia, “A Divida Péblica em Debate: Saiba o
que ela tem 3 ver com 3 sua vida” in Caderno de estudos da
Auvditorta cidadd da Dfvida, Brasilia, Modo, 2012, p.43

Ibid., p.33741
Vélk, Karl, 1987, oR. cit., P.11-12

Je remercie chalevrevsement Isabelle Locas
Pour sa relectore et ses précievx commentaires.

29 LA MAIN INVISIBLE DU GRAND BANQUIER @ GABRIELLA LIMA
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D E I A D ES I R U C I I O N D ES 8 EME PLATEFORME WUNDERKAMMER INSTALLATIONS & PERFORMANCES WUKA.CH
18 W W | W | 8 | W | .- — — 3 | —

WUNDERKAMMER LOCHETO

2026

This contribution appears in the forthcoming publication by the collective s
Wunderkammer. The book presents and archives their eighth curatorial
platform, which took the form of a series of artistic interventions in a former

painting studio in Lausanne in 2024.

Artists and collectives Aline Morvan, Alizée Quinche, Emma Bertuchoz &

Xafya Lovecraft, Jacopo Belloni, Julien Fournival, Leonore Brunner, Margot

AVEC UNE PERFORMANCE DE WREN CELLIER

Sparkes & Guillaume Baeriswyl, Sebastian Davila, Sophie Ballmer & Tarik
Hayward, Paul Hutzli, Poncili Creacion, and Wren Cellier participated in the
project.

In its curatorial work, Wunderkammer focuses on transitional spaces -
those destined for repurposing, renovation, or demolition. In response to

their invitation to contribute freely to this publication, | took as my starting
point the question of the destruction of homes - understood broadly as the
places we inhabit.

TOITURE/
AVEC UNE PERFORMANCE DE EMMA BERTUCHOZ & XAFYA LOVECRAFT

>
>

YER /

AVEC DES PERFORMANCES DE JULIEN FOURNIVAL ET LEONORE BRUNNER

g

Chemin des Clochetons 31
1004 Lausanne

Wunderkammer, Clocheton, curatorial platform poster, 2024. Graphic design: Pablo Perez
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https://kdrive.infomaniak.com/app/share/1472000/34f7585d-335a-442b-a620-f953b57f08e0
https://www.wuka.ch/home/clochetons

TENDANCE: AGREABLE
PERFORMANCE READING
VALENTIN 61

2023

tendance: agréable is a performance reading that took place on 0712.2023
at the art space Valentin 61, Lausanne, as part of Sophie Ballmer and Tarik
Hayward’s exhibition After Dark.

In dialogue with the artists' works in the space, this deambulatory reading

articulated a situated reflection on the concepts of class, property, and
debt.

>
>

tendance: agréable, performance reading, Valentin 61, Lausanne, 2023
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https://kdrive.infomaniak.com/app/share/1472000/e45a9ae5-750e-4a44-b4bb-d28c97d8d143
https://valentin61.ch/exhibition/sophie-ballmer-et-tarik-hayward-after-dark/

TUNNEL TUNNEL
CURATION
2018-2022

Tunnel Tunnel is an art space located in the center of Lausanne. Intuitive
and rigorous, its program unfolds around conversations - between
members of the collective, between artists and guests. Art is considered in
a broad spectrum: ideas take precedence over form.

Co-curation of exhibitions during the period 2018-22. During these years,
the collective was composed of Barbara Markowiak, Guillaume Pilet, Nadia
Elamly, Olivia Alexandra Fahmy and Sophie Ballmer.

Selected projects:

« Léa Katharina Meier, Nuit nommée Fantéme, Tunnel Tunnel, Lausanne,
14.09-22.10.2022 > Exhibition page

« Roman Selim Khereddine, Hard-Won Images 2, Tunnel Tunnel,
Lausanne, 28.05-02.07.2022 > Exhibition page

« Davide-Christelle Sanvee, Vicente Lesser, Sitting on an edgy edge,
Tunnel Tunnel, Lausanne, 03.12.2021-22.01.2022 - Exhibition page

« Jonas Van, Juno B, Kebranto, Tunnel Tunnel, Lausanne, 19.06-
10.07.2021 > Exhibition page

- Johanna Odersky, Mire Lee, Philippe Daerendinger, In between uneven
stairs, Tunnel Tunnel, Lausanne, 06.12.2019-25.01.2020
> Exhibition page

« Thomas Moor, Moonshine, Tunnel Tunnel, Lausanne, 07.12.2018-
26.01.2019 - Exhibition page

Davide-Christelle Sanvee, Vicente Lesser, Sitting on an edgy edge, Tunnel Tunnel, 03.12.2021-22.01.2022. Photo: Julien Gremaud
Following pages:

1: Léa Katharina Meier, Nuit nommée Fantéme, Tunnel Tunnel, Lausanne, 14.09-22.10.2022. Photo: Vicky Althaus

2: Roman Selim Khereddine, Hard-Won Images 2, Tunnel Tunnel, Lausanne, 28.05-02.07.2022. Photo: Julien Gremaud

3: Thomas Moor, Moonshine, Tunnel Tunnel, Lausanne, 07.12.2018-26.01.2019. Photo: Julien Gremaud

4: Jonas Van, Juno B, Kebranto, Tunnel Tunnel, Lausanne, 19.06-10.07.2021. Photo: Julien Gremaud

5: Johanna Odersky, Mire Lee, Philippe Daerendinger, In between uneven stairs, Tunnel Tunnel, Lausanne, 06.12.2019-25.01.2020.
Photo: Julien Gremaud
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https://tunneltunnel.ch/exhibitions/nuit-nommee-fantome
https://tunneltunnel.ch/exhibitions/hard-won-images-2
https://tunneltunnel.ch/exhibitions/sitting-on-an-edgy-edge
https://tunneltunnel.ch/exhibitions/kebranto
https://tunneltunnel.ch/exhibitions/in-between-uneven-stairs
https://tunneltunnel.ch/exhibitions/moonshine
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TT/TT
PERFORMANCE READING
FESTIVALDE LA CITE

2022

TT/TT is a performance reading that addresses the neoliberalization of
urban space, and that took place on 08.07.2022 at the Festival de la Cité
2022 in Lausanne, on the invitation of radio 40.

> Text (FR)

- Recording
-> Festival's website

MAX LEO HAURI PORTFOLIO 2026
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https://kdrive.infomaniak.com/app/share/1472000/41c78fd1-22be-4f15-a2f5-3bb6d325fbfe
https://www.mixcloud.com/radio40/festival-de-la-cit%C3%A9-max-l%C3%A9o-hauri-08072022/
https://2022.festivalcite.ch/en/p/max-leo-hauri-cecilia-moya-rivera/

ETAT DES LIEUX
CURATION
MAISON GAUDARD
2022

With a collective of members from various art spaces in Lausanne, we
curated, coordinated, and produced the large-scale event Etat des lieux,
which brought together a broad range of art spaces and collectives around
a program throughout September 2022 at Maison Gaudard in Lausanne.
The curation and organization collective for this event included Barbara
Markowiak, Charly Mirambeau, Guillaume Pilet, Jean-Rodolphe Petter,
Leila Niederberger, and Sophie Ballmer.

>
>

Etat des lieux, exhibition poster, 2022. Graphic design: Clio Hadjigeorgiou & Thomas Prost. Photo: Matthieu Croizier
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https://maxleohauri.ch/en/projects/etat-des-lieux
https://kdrive.infomaniak.com/app/share/1472000/b9d01a1c-eef1-4d86-a055-74eaa85ce51d

DEHORS DEDANS
PUBLICATION / PERFORMANCE
READING

RIPOPEE

2021

dehors dedans is a collection of texts - between micro-essays and every-
day-poems - that explore a general feeling of ambivalence, navigating the
interstitial spaces between outside and inside. These texts have in
common the search for an awareness of belonging to the world, of an
honesty with the real, and the will not to separate what would come from
the inside from what would be outside - considering that everything can
find its origin in both, simultaneously. The orality of all the texts makes this
publication a kind of booklet, reading it aloud constituting a performative
moment.

Graphic design and curation: Cecilia Moya Rivera
Edition: Ripopée

->
->

dehors dedans, Editions Ripopée, 2021. Photo: Milko Boyarov
Next page: dehors dedans, performance reading, L'Ecurie, Genéve, 2021. Photo: Milko Boyarov
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https://kdrive.infomaniak.com/app/share/1472000/6d53ca16-77e0-46f4-934a-46493cebae06
https://ripopee.net/dehors-dedans-leo-hauri-maxmoya-rivera-cecilia/
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MOI AUSSI PROPRIETAIRE DU
LAC PUBLIC

TEXT CONTRIBUTION
TUNNEL TUNNEL

2021

This contribution appears in the publication Collection publique by Tunnel
Tunnel, produced as part of the group show Jardin d’Hiver #1: Comment
peut-on étre (du village d'a cé6té) persan (martien)? (MCBA, Lausanne,
18.06-12.09.2021). Between an exploration of databases, speculative nar-
ration, accounts of political action, proposals for alternatives to the domi-
nant narrative, personal reflections and institutional critique, the variety of
content in this publication reflects the personalities that constitute the
Tunnel Tunnel collective.

Moi aussi propriétaire du lac public is a narration built through multiple
connections, specific attachments, and feelings of belonging - to home, to
the art space Tunnel Tunnel, to the Musée cantonal des Beaux-Arts and its
collections, as well as to the geographical areas in which these places are
situated.

>
9

Collection publique, Tunnel Tunnel, 2021. Photo: Tunnel Tunnel
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https://kdrive.infomaniak.com/app/share/1472000/36145be4-c373-4394-b066-23970813fc53
https://www.mcba.ch/expositions/jardin-dhiver-2021/

THE WIDE WIDE THOUGHT

ABOUT HOW LIFE JUST PASSED

ME BY AND SAID HI
TEXT CONTRIBUTION

IT ALMOST FELT LIKE THE VOICE

OF ACLOSE FRIEND
2021

For the group show It almost felt like the voice of a close friend (Genéve,
18.03-16.04.2021) the curator Julie Marmet invited nine authors to produce

a text related to the work of one of the nine invited artists. Together, the

texts formed a publication accompanying the exhibition. The text The wide
wide thought about how life just passed me by and said hi was written in

relation to Géraldine Honauer'’s work.

->
->

It almost felt like the voice of a close friend, exhibition poster, 2021. Graphic design: Jean-Marie Fahy
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IT ALMOST F

Opening: 18-19-20-21.03
Finissage: 16.04
-> automateassociation.ch

b

Tomas Baumgartner, Camille Dumond, )

Sabrina Fernandez Casas, Geraldine Honauer,
Camille Kaiser, Vicente Lesser, Real Madrid,
Sergio Rojas Chaves, Paulo Wirz



https://kdrive.infomaniak.com/app/share/1472000/0bd1869e-bd97-4774-83e3-67ffeb2a2033
https://juliemarmet.ch/curatorial-programmation

AA/INNER DEBT
MUSIC ALBUM
2020

Leo is a music project active between 2018 and 2022 in Switzerland.
AA/inner debt is an album released in 2020, and composed of two parts.
The first part - AA - seeks to describe an era, the age of average, in which
doubts and will are mixed. The second part - inner debt - dives into a more
internal state - the body, the skin, sleep: this thing that haunts you and
stays. The whole forms an album which explores the feelings of
in-betweenness, uncertainty and ambivalence, and navigates the intersti-
tial spaces between the inside and the outside.

Music: Max Léo Hauri (vocals, keyboard), Pedro Galvao (bass, vocals),
Stefano Rana (guitar), Steven Schlosser (drums, vocals)

Lyrics: Max Léo Hauri

Graphic design: Valentin Kaiser

>

AA/inner debt, album cover, 2020. Graphic design: Valentin Kaiser
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" inner debt

AAis the age of average
a time between times

when you find yourself floating
and overwhelmed

where beauty lies

this thing that haunts you
and stays it’s eternal



https://leo-music-ch.bandcamp.com/album/aa-inner-debt?from=embed

